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EFIGILE ORASULUI

AN

nsemndarile, schitele, crochiurile si
notele unui artist-calator, iar cele

ale Aureliei Stoie Marginean nu
fac exceptie, sunt fundamentale
in a infelege modul sdu de raportare

la peisaj, mai ales la un peisaj urban;

in a raspunde la intrebari legate de
ghidarea si orientarea perceptiei, a
calibrarii simpurilor si a identificarii
locului unic, locului prin excelenta
care face ca un oras s fie diferit de
altul.

Orasele 1si etaleazd blazoanele si
simbolurile, efigiile, stemele, locurile
legendare, cele care prin care si-a
creat o identitate. In felul acesta isi
impun o imagine ante-construitd,
prelucratd cu mult timp inainte ca
s& ajungd calatorul sa le viziteze.
Orasele aleg etape din propria lor
istorie si le codificd in insemne, in
locuri anume selectate, monumente,
cladiri, fantani... In felul acesta

se creeazd un fraseu citadin, un
pelerinaj urban. Vizitatorii urmeaza
neabatut fraseul si infeleg orasul
datoritd acestuia. 1l reproduc la
randul lor.

Este oare artistul-calator obligat
s3 urmeze acest traseu, sd vadd
toate simbolurile si efigiile? sa le
franspund n jurnalul s&u, pentru

a marca aproape infr-un mod
oficial trecerea sa, sau poate s
hoinareascd, s& descopere locuri
ce ar putea fi descrise ca anodine
din perspectiva identitara citading,
dar care au mult mai mare valoare
senfimental& si emotionald. Este
oare artistul un calator aparte?
dotat cu simfuri nemaivazute care
il ajuta sa infeleagd un oras farg

a merge pe drumurile batute, fars
a reda stindardele si emblemele
urbane, care sunt imprimate in intreg
imaginarul nostru colectiv.

Alegerea artistului-calator, care
alege si 3 find un jurnal pictat al
periplului sdu, este dificila in fiecare
dintre orasele unde ajunge. Trebuie
s& isi gaseascd propriul drum si
potecd prin capitalele impozante,
incarcate de simbolistica, pe care
le cunoaste din depdrtare printr-o
cunoastere livresca si parfiala, si pe
care le vede pentru prima oard. Pe



care le strabate, le aude, le respira...
La Berlin, alegerea este foarte diferitd
fats de orice alt oras. Efigiile si
insemnele par mai importante decat
oriunde. Jurnalul artistei nu poate face
abstractie de poarta Brandenburg,
de insula muzeelor, de Biserica
Amintirii... Acestea sunt parte a unui
imaginar urban.

Aurelia Stoie Marginean, incearca
s& transpund atat efigiile orasului,
cat si locurile unde energia citading
fasneste la suprafafa.

In peregrinarile sale, ajunge pand
la podul Oberbaum. Reprezentarea
acestuia readuce in atentie mdiestria
artistei, stapanirea tehnicii desenului
in culoare, a redarii precise in
confradicfie cu fragilitatea acuarelei,
menfinand un desen poetic, de

artist si nu o schit& arhitectural&. Dar
perspectiva podului pare cd include
mult mai mult, cuprinde drumul pang
la acesta si mai ales aspirafiile de a
menfine aceastd ,simpla legaturg”
intre doud maluri.

In fata Casei Culturilor Lumii, arfista
descoperd o statuie™ asezatd pe
luciul unei ape, infr-o punere in scend
ca o mise en abyme a unor reflexii
succesive acvatice, metalice sau
vitrificate. O redd ca pe o fantastica
bijuterie, o suprapunere de multiple
culori, dar toate cu nuante de aur
irizat. O transformd infr-o chintesentd
a locului si creeazd o infreagé

* Henri Moore — Ovalul divizat: Fluturele

miscare in jurul ei. Centrifuga dar
foarte linistita, impregnatd de calmul
vegetaliei de varg, de curgerea
linistita a raului Spree.

Unele cladiri*™, inconjurate de
verdeafa orasului, par c& se
desprind din peisaj si devin parte a
scenografiei legendelor germane
romantice, a povestilor culese de
renumifii frafi pasionafi de folclor.
Suprapunerea tuselor de verde intens
al frunzisului, cu cele ale umbrelor
reflectate pe ziduri si cladiri, pe figle
siinvelisul de zidarie, creeaza o
iluzie optica, o sinestezie prin al carei
efect, acuarela transcende propriul
sdu regn si devine reprezentare
literara.

Chiar si atunci cand artista alege una
din efigiile emblematice ale orasului,
precum poarta victoriei, aceasta pare
mai curénd invaluita de o luming

din sud, inspirata de maestri italieni.
Arcadele portii sunt desenate dintr-o
perspectiva transversald, care lasd

s& curgd mai curdnd lumina moale

a apusului. Lucrarea e picturald in
infregul sdu.

Andreea PASTARNAC
Martie, 2022, Bruxelles

**nstitutul cultural roman |, Titu Maiorescu”



THE EFFIGIES

OF THE CITY

he notes, sketches, sketches
and notes of a fraveling artist,
and those of Aurelia Stoie
Mérginean are no exception,
are fundamental in understanding
his way of relating to the landscape,
especially to an urban landscape;
in answering questions related to
guiding and orienting perception,
calibrating the senses and identfifying
the unique place, the place par
excellence that makes one city
different from another.

Cities display their coats of arms

and symbols, effigies, coats of arms,
legendary places, those through
which he created an identity. In this
way they impose a pre-constructed
image, processed long before the
traveler arrives to visit them. Cities
choose stages from their own history
and encode them in signs, in selected
places, monuments, buildings,
fountains... In this way a city route is
created, an urban pilgrimage. Visitors
follow the route without hesitation
and understand the city thanks to it. |
reproduce it in turn.

Is the traveling artist obliged to follow
this route, to see all the symbols and
effigies? to franspose them info his
diary, in order to almost officially
mark his passage, or perhaps to
wander, to discover places that
could be described as innocuous
from the perspective of urban

identity, but which have much greater
sentimental and emotional value. Is
the artist a special fraveler? endowed
with unseen senses that help him
understand a city without walking

on paved roads, without rendering
the banners and urban emblems,
which are imprinted throughout our
collective imagination.

The choice of the traveling artist,
who also chooses to keep a painted
diary of his journey, is difficult in
each of the cities where he arrives.
He must find his own path and path
through the imposing capitals, laden
with symbolism, which he knows
from afar through a bookish and
partial knowledge, and which he
sees for the first time. Which he goes
through, hears, breathes... In Berlin,



the choice is very different from any
other city. The effigies and insignia
seem more important than anywhere
else. The artists' diary cannot ignore
the Brandenburg Gate, the museum
island, the Church of Remembrance...

These are part of an urban imaginary.

Aurelia Stoie Margineam tries to
franspose both the effigies of the city
and the places where urban energy
springs fo the surface.

On its pilgrimages, it reaches the
Oberbaum Bridge. lts representation
brings back to the artist's mastery,
the mastery of the technique of color
drawing, the precise rendering

in contradiction with the fragility

of the watercolor, maintaining @
poetic, artist's drawing and not

an architectural sketch. But the
perspective of the bridge seems

to include much more, it includes

the road to it and especially the
aspirations fo maintain this "simple
connection" between two banks.

In front of the House of World
Cultures, the artist discovers a statue™
placed on the shine of a water,

in a sfaging as a mise en abime

of successive aquatic, metallic or
vitrified reflections. It renders it as a
fantastic jewel, an overlap of multiple

colors but all with shades of iridescent

gold. It turns it info a quintessence
of the place and creates a whole

* Henri Moore - Large Divided Oval:
Butterfly

movement around it. Cenfrifugal

but very quiet, impregnated by the
calm of the summer vegetation, by
the quiet flow of the river Spree.
Some buildings, surrounded by the
greenery of the city, seem to detach
from the landscape and become
part of the scenography of romantic
German legends, of stories collected
by famous brothers passionate about
folklore. The superimposition of the
intense green touches of the foliage,
with those of the shadows reflected
on the walls and buildings™, on the
files and the masonry coating, creates
an optical illusion, a synesthesia
through whose effect, watercolor
franscends its own realm and
becomes literary representation.

Even when the artist chooses one

of the city's iconic effigies, such as
the gate of victory, it seems rather
enveloped by a light from the south,
inspired by Italian masters. The
arches of the gate are drawn from a
transversal perspective, which lets the
soft light of the sunset flow rather. The
work is pictorial in its enfirety.

Andreea PASTARNAC
March, 2022, Brussels

** Romanian Cultural Institute "Titu Maiorescu"
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